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Letter from the Executive & Artistic Director 

Dear guest,  

Thank you so much for coming to Chroma! We are excited 

to premiere this mega-piece to you that has come with a 

lot of hard-work and creativity. The piece was originally 

inspired by being drawn to different colors and the stories 

that could emerge from that within my company. Our 

director of music Andrew Choe decided on the name 

Chroma. Chroma is defined as the intensity of color. I 

wanted these pieces to not just be intense in color but 

deeply immersive as we take the audience through 

journeys within each piece. Thank you for helping to 

support our mission of increasing inclusion in dance for 

folks with disabilities in Boston and beyond. I hope you 

that you stay connected through our socials and continue 

coming to our events to keep spreading our mission and 

supporting the great work being done in our community 

and beyond.  

Best, 

Ellice Patterson 

Founder/Director of Abilities Dance 

 

 

 

 

 



 

Program Outline 

All choreography created by founder/director Ellice 

Patterson (in collaboration with dancers). All music 

narrated and composed by director of music Andrew Choe. 

Audio descriptions written by Kathryn Boland.  

Order of pieces and the dancers featured 

Blue - Mel Passaretti 

Green - Joanne Kim 

Purple - Janelle Diaz 

Orange - Mel Passaretti & Janelle Diaz 

Red - Ellice Patterson 

White - Mel Passaretti, Joanne Kim, & Janelle Diaz 

  



 

Biographies 

Ellice Patterson is the founder and director of Abilities Dance, a Boston- based dance 

company that welcomes dancers of all cognitive and physical abilities. Her work in 

Abilities is modern focused with an adaptive twist so that dance is accessible to all. The 

concept started eight years ago when she had a spinal operation that left her relearning 

how to dance. Outside of exclusively Abilities Dance's shows, her choreography has 

appeared in Third Life Choreographer Series, Green St. Studio's SEEDS showcase and 

Garage Festival, Lacey Sasso & Company's Deeply Rooted, Abilities Expo, Bill Evans 

Somatic Conference, Boston Contemporary Dance Festival, and The Series: Vol IV at the 

Ailey Citigroup Theatre. She has appeared in the Dove Real Beauty and Slick Chicks 

campaigns. She has given lectures and workshops at universities and organizations 

across the country. She also earned her Bachelors of Arts in Biological Sciences from 

Wellesley College and her Masters of Science in Management Studies from Boston 

University Questrom School of Business.  

 

Andrew Choe is a composer and pianist with a fierce passion for visual and media 

scoring. He is the Music Director and Composer for Abilities Dance, and he has had the 

opportunity to work and collaborate with several independent filmmakers and artists. 

Andrew has worked as a studio assistant intern with Ryan Shore (Star Wars: Forces of 

Destiny, Prime, Julie's Greenroom) and he also is the Marketing Coordinator for 

Ensemble / Parallax, a new music and multimedia consort based in Providence, RI. He 

is a graduate of Berklee College of Music, and he is a recipient of the ASCAP Foundation 

Film Scoring Scholarship. As Music Director and Composer for Abilities Dance, Andrew 

is thrilled and honored to be a part of a dance platform that is all inclusive and strives to 

make dance accessible for all mental and physical abilities. 

 

Joanne Kim, a Boston area native, has been cutting rugs with her quirky dance moves 

ever since she could walk and talk. She has performed in works by Susan Marshall, Sidra 

Bell and Deborah Hay and has trained in ballet, contemporary and Korean traditional 

dance. Major dance influencers include Pilobolus, Margie Gillis, Steve Paxton, Sidi Larbi 

Cherkaoui, Elizabeth Streb and of course Ellice Patterson. 

 

Mel Pasaretti is a Massachusetts native who majored in Geosciences and Creative 

Writing at Wellesley College. Mel has been dancing since the age of 3 and trained in 

traditional ballet and modern techniques at Boston Ballet School. When presented with 

free time, Mel chooses to play the ukulele, write songs about dinosaurs, and take a 

sweet-but-feisty 13 year old cat, Tiger on walks. Passionate about the intersection of 

science, art, and social justice, Mel is overjoyed to be part of the Abilities family! 



 

Janelle Diaz was born and raised in Massachusetts, originally from Woburn and now 

residing in Lowell. Janelle's love for dance began as a little girl as she admired her 

parents as they danced salsa "en las fiestas". The Latin beats and twisty turns inspired 

Janelle to learn salsa and cultivate her own interpretation of the dance as a wheelchair 

user. Janelle has had over two decades dancing salsa. She is now exploring her dance 

experience with Abilities Dance under the choreography of Ellice Patterson. Janelle 

hopes to continue to develop her own style of dance and further highlight her Latin 

roots.  

 

STAY CONNECTED! 

Check out our website www.abilitiesdanceboston.org to join our newsletter and stay 

informed about what we are up to in our performing and community engagement 

events. Follow us on social media on Facebook and Instagram @abilitiesdanceboston to 

stay up to date with everything exciting happening in the Abilities world! 

If you want to reach out to us directly to join the company in any capacity, book the 

company for performances, workshops, etc., please don’t hesitate to reach out at 

abilitiesdanceboston@gmail.com or call 781-465-4032.  
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Blue 
Mel, wearing a white unitard with fabric strips attached to the arms and legs, turns on one leg 
with torso parallel to the floor and the other leg bent to form an angle. One arm is raised, while 
the other arm gently curves in a slight bend. They lunge and then turn in different facings, like a 
spiraling rapid river.  
 
On the third time doing this movement, they take that same leg to the opposite side to land in 
another diagonal, and again reach with one arm. They sweep their back leg outwards to have 
the other leg follow. Traveling forward, they repeat. Then rise up higher to take their foot to their 
knee. They drop back down to do the sweeping movement a few more times, and then bend 
deeply with their feet wide apart. They sweep a few more times, keeping their body even lower.  
 
They sweep and glide their feet, doing that same movement where one leg follows the other, to 
gracefully raise one leg out to the side - with their torso once again parallel to the floor. They 
begin stepping forwards and backwards, raising their other leg frontwards and backwards in a 
bent shape. They then smoothly spin to the floor, one leg raised behind in that bent shape. 
Shifting to place their legs in a “z” shape, they reach their hands behind them to do a cartwheel 
with legs bent. They rise and kick one leg out to the side. The same forwards and backwards 
movement returns after landing.  
 
The sequence repeats. They leap to the side with one leg rising behind them. They stand as 
their arm rises up, their hand having a life of its own. They make a trickling motion with their 
hands, like raindrops. They sweep their hand backwards, kick one leg to the side, then bring 
both their arm and leg back in. They introspectively repeat. They land to have their feet a bit 
wider than their hips, one hanging and swaying back and forth like seaweed through the pull of 
the ocean’s tide. That arm keeps moving in the same way, but rises higher, and they begin to 
move their hips with it. The movement ripples through their body. They then shift to jump and 
face the side, and then turn - as naturally as a spinning top.  
 
They reach on a backwards diagonal as the opposite leg rises. They stand again, with both 
arms floating like rippling seaweed. Their shoulders and chest follow. They then turn, run, and 
leap with one foot to the other knee. Upon landing, they run to face the opposite diagonal, arms 
rising. Like a crayon making smooth lines, one foot draws circles on the floor. They lift that same 
leg up, which shifts backwards to lead them into a turn and leap. 
 
As they land forwards, they fold in half as one leg sweeps back. They then crouch into a ball. 
One arm pulls them upwards and leads them in a circle. They face front, their arm out to the 
side and their other arm folded across their belly. Looking ahead confidently, they circle their 
torso forwards and downwards with a slight bounce. Their arms dangle freely. They then raise 
one leg up then kick it forward, arms swaying as if to help balance. 
 
They turn one way, and then the other. With their back facing the audience, they curl their arms 
inwards while reaching their torso in the opposite direction. This movement leads them to again 



 

face one side, and they again kick one leg forwards and then backwards. As that leg lands, one 
hand again gets that life of its own, reaching forwards as their body faces the side. Their other 
arm joins, and both arms lead them further backwards. They face the side and again look 
confidently forward, standing tall and strong. The backdrop transitions from blue into 
multicolored. 
 
 Green  
Jo is in a white dress arms flowing back and forth like willow branches. She enters self 
discovery. She swoops her hands down to each side, led by her elbows. That leads her to rise 
higher, one foot to the back of the other knee, to then turn and bend deeply, feet much wider 
than her hips. She shifts back, weight into one hip, and reaches in the opposite direction - 
looking at them as if in examination. She steps and kicks that leg backwards, then drops her 
torso downwards to lengthen it out of her hips in a swooping motion - like a wave.  
 
As she raises her arms, she steps back to kick in an opposite direction, and then lands that leg 
down to kick again. She lands in a lunge and then raises her elbows to a quasi-square shape. 
She circles her hips, and her arms naturally follow. She then turns to step her feet together, toes 
out to the side, elbows still raised. She sweeps one leg back, and then crosses her wrists, 
fingers energized upwards. She leaps forward, one leg rising high behind her, to then land unto 
one foot, raising one shoulder up. She glides forwards and pops one toe again. She lets one 
arm fly back and then loops one arm around her head and lets it tilt back. 
 
There is a tension to all of the movement.  After her head tilts back, her head smoothly leads 
her into a new leap with both elbows bent. This leads her to faster movement, turning with one 
toe grazing the floor in a circle while her arms snake - intertwining and opening.  
 
One arm circles around to lead her forward, then both hands rise - directly from the elbows, like 
train tracks, as she brings one knee up to travel forwards on a diagonal and then land. She runs 
with a bit more freedom. She steps backwards and raises one leg with a bent knee to the elbow, 
then shifts that leg behind her. She then carries that leg back forwards, with control. Next she 
steps back, raising her arms to create a star shape. As she comes down one leg traces the 
floor, as if a crayon making stray lines. She raises that back-and-forth motion higher to 
ultimately kick that leg forwards, raising her heart up and backwards in a slight backbend as her 
arms rise back and upwards. 
 
She steps forward to bring one foot to one knee, rising up high on the ball of her other foot. She 
makes circles with her hands as if clearing fog from a window. She continues this motion with 
her hands while lowering in space. She lengthens her leg to make that sweeping motion behind 
while raising one arm up to open her heart to the sky. Her hips shift to that leg so she ends up 
sitting, crossing her wrists again. She looks down. She flicks those energized fingers 
backwards, as if shaking away something unwanted. She rises and takes small steps away from 
the audience, but so that she fully faces them again. She restlessly zig zags.  
 



 

Finally she again raises one foot to the other knee and swoops her forearms forwards, up and 
back. She repeats that and then kicks the leg backwards. That leads her to leap and turn in a 
circle around the stage. She is restless. She reaches to the side with one arm, the other follows, 
and then thrashes both arms lower to the other side of her.  She turns again, faster. Finally she 
lunges forward, arms reaching forward but then reaching upwards and backwards.  
 
Her arms flow again like willow branches. As her elbow connects to her knee, she does a 
half-turn in a deep bend. She moves forward and drops. Hands to heart at first, she then flicks 
her fingers away. Her hands come back to her heart and she looks down. The green onstage 
becomes a mix of many different colors.  
 
Purple 
Janelle begins circling her hands, as gracefully as leaves blowing in the wind. Her flowy white 
dress carries this airy, light quality as well. She begins moving in a zig-zag pattern, as if one of 
those leaves had fallen and was zig-zagging in a fall towards the ground. The sweeping, lilting 
classical music score supports that feeling in how she moves. She lets one arm down and 
releases her head, creating a gentle slope like a stream flowing down a hillside. She circles in a 
broad sweep, faces back forwards, and rolls her wrists again like leaves in the breeze. She 
makes even smaller circles, then faces back towards the center. She gently pats her thighs with 
her graceful hands, one and then the other, and then slopes her arm and head downwards 
again.  
 
Her regal presence evokes the kings and queens of old, whose color was proudly purple. She 
backs up, circles again, and comes back forward. (Andrew note: music changes here) The 
movement becomes a bit more accented, and there is now a little more “groove” in how the 
movement ripples through her body. She faces back forward as she makes small swivels to 
travel towards the audience.  
 
As she slopes her head one way, one arm wraps over her belly. With a beautiful sense of ease 
and flow, she alternates arms to have her other arm wrapping around her belly.. She turns and 
circles her hands again, alternating that with the elegant slope of her head and arm. She makes 
a few figure-eights as she rolls her wrists supplely. She returns to centerstage, bathed in the 
purple reflective of her regal presence, one arm and her head tilting nimbly  to one side. The 
backdrop transitions from purple into multicolored. 
 
 
Orange 
Mel and Janelle face the audience, wearing white. They begin circling,  orbiting each other - like 
the moon around the earth. They hold out a hand to the side, as if receiving. They face each 
other and pause.  Like molecules dancing in an atom, they shift from side to side - alternating so 
opposite sides of themselves face their partner. Like a piece of debris floating away from a 
planet,  Mel shifts, skating forward and then bending deeply. They then rejoin their partner, 



 

facing forwards and moving backwards. Mel rises onto the back of Janelle’s chair, legs shooting 
behind like a comet’s tail. They circle, orbits having become an orbit.  
 
They rest back down on the ground as one takes the outer orbit, becoming the extension of the 
inner orbit; they have switched roles. That zig-zagging sense returns, with one of their arms 
sweeping back and forth - atmospheric contents mixing. They again travel to farther out in the 
orbit, contents floating elsewhere. They travel towards the audience, gliding with ease, then 
again zig-zag backwards away from the audience. They travel to opposite sides of the stage, 
bending into lunges with their walks.  They turn and switch places on stage, and are then pulled 
back into orbit, one circling around the other - a gravitational pull.  
 
The pair travels on a diagonal - shooting forwards - and then moves backwards in zig-zag. They 
create smaller orbits in their own turning, and then return to a larger orbit about the central axis 
of Janelle. They roll their wrists like the floating, gliding feel in much of the movement in the 
piece. With a few final orbits, zigzagging at points with dynamic energy, they face back front into 
the expanse ahead. The orange covering all on the stage transitions into many colors.  
 
Red  
Ellice enters with a walker. She shifts her walker to the side, turning it unto two legs, as she 
lunges repeatedly. She deeply bends, tracing her toe - like a pencil drawing an arc. She tucks 
her leg behind the other. She then repeats lunging and rising with strength, but also softness. 
 
She rises a bit higher again to repeatedly circle her leg. She raises one arm up to the sky, 
leaving the walker. She then drops that arm across her stomach, letting her torso and head dip 
in unison continually with release.  
 
Hands back on the walker, she kicks one leg back, her torso leaning slightly forwards. She 
curves that leg around to land with her back to the audience with one hand free. She reaches to 
the side with that hand, full of radiance. She curves that arm in, and turns her leg in to face the 
walker. In a flash, she raises one foot to her other knee, one hand on the walker. She repeats 
the circling and lunging with increasing intensity.  
 
She then faces away from her walker to bend deep, her feet wide. She steps forwards and 
back, still holding onto the walker. She turns around and takes both hands off the walker - her 
arms out in a straight line. She turns and lunges, arms making straight arrow shapes, her hips 
shifting away from the arms. She reaches one arm to the other side of the stage and leans back 
with it.  
 
She returns to her walker and leans forward into it, one leg rising high behind her. She quickly 
ascends, steps back and faces the side with her arms opening. With one hand back to the 
walker, she swoops her other arm up and over. She walks her walker backwards again, tilts it on 
two legs, and sweeps one leg over the top of it. She lands facing backwards and with her knees 
deeply bent, hands still on the walker. She quickly steps forwards and backwards repeatedly.  



 

 
She sweeps her arm across her stomach, to then fall more deeply, hips swiveling as she lowers 
almost to a squat. She kicks and steps out, then comes back towards the walker, rigidly. She 
steps away from her walker to lean back, her head tilting back and her heart opening upwards. 
She returns to the walker, swivels her hips to change direction, and steps away from it again. 
The suspension continues. Facing the walker again, she draws her hand up her body and her 
face, leans her torso one way, and then puts both hands on the walker and leans into it 
 
She kicks one leg back, brings her knee quickly back in, then lands it down. Her arms rise up, 
and she snakes up through her hips and spine. She is exploring her body. She leans into her 
walker and moves it again, then steps away. With her arm circling around and down, she faces 
her palms upwards with her elbows pinned to her sides, her heart raising upwards. She turns to 
face the front, one hand on the walker and the other hand sweeping across her stomach and 
releasing out. Her head naturally follows this movement.  
 
One leg steps back as she leans her torso forwards, parallel to the floor. One arm still holds the 
walker as the other sweeps backwards. She then circles around the walker, arms spinning to 
face her, hands coming off and re-touching the walker. This develops into bigger turns ending in 
a slight backbend, one arm reaching backwards as well. One hand reaches up her body while 
she releases her head to one side. Stepping closer to the walker, she crosses her wrists, hands 
over her chest. She gazes forward, intently still.  The red onstange fades into multiple colors.  
 
White 
Janelle, Jo, and Mel stand in an arc. The stage is bathed in white. Janelle moves forward on a 
diagonal, while Mel moves backwards  on an opposite diagonal. Their arms slope downwards 
on different levels, and they circle around each other. They look up, and then pause. The 
dancers then take each other’s hands, and circle as one unit. They then tilt to make a slope with 
their arms. That leads into them transitioning to face one another, and then push back towards 
the sides of the stage. Hands come into an “x” shape over the chest, over the heart, with a lean 
away from the audience. They then move out towards the sides of the stage and then again 
faced front. Jo and Mel lean in towards Janelle. There is a moment of stillness in unity. They 
then separate to different parts of the stage, and move in their own ways - bringing back 
movement they danced earlier in the show. One by one, each dancer moves off the stage in 
their own way.  
 

 


